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TURKEY TRADITIONAL HANDCRAFTS OF SI

Socities exist with their own history and culture and the next
generation is leaded by their own culture. The handcrafts are our cultural
treasures with their own embroideries, patterns and colours.

Each embroideries and patterns have their own story

The historical patterrns and col our
original style. These patterns which only were used inner clothings in the past, are now
used without changing the original colours and patterns.

The fibers of linens are manifactured in local handlooms. And the clothings are
cleaned bye lye (water mixed with ash)Lye is used to brighten and soften the clothing.

Linen fiber handloom the design of clothiogllar on linen.

Technical studying on Ayancék Linen

Linen must be countable when working on it. We can work on embroidery hoop with
silk, cotton or muline. The colours have both similar and different specialites. Claret red
and black are the basic colours that are used in every patterns.Rope, harem water, nalil,

silk cord, green, yellow, orange, blue, white, red, purple and pink are used on other sides
of the collar.

Rope( Kanava) Bémbroidery harem water-1 harem water2
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The technique which is mentioned above is used for each collar except Nezgep work.Only
original colours are used. However you can use any other collar embroidery.Collars of the clothings
are cleaned by folding them inner side by 3 cm.

Needlepoint  collar: Needlepoint occurs by
redoing the same knots again and again. Rope
embroidery is made by black and the nall
embroidery is made by claret red.

Double sided collar: In this technique, needlepoint
is made by crossing on each yarn.

The collar is embroidered on the both sides of the
fabric. This work starts doing rope technique by using the
original colour black.

This pattern is made by using black and claret red.
And also other colours can be used.

Unstitched color: bias hemstitch.

In this kind of coll ar, ne
frame and also we use the backside of the embroidery.

The frames of the cloth are cut in this technique._Rope,

Harem water and Nail patterns are made by using black

and claret red.

NEZGEP: The name Anezgepo
embroidery on a traditional hood. It is handled on the
back side of the clothing by using only claret red. In
this way it becomes easier to see the embroidery. The
pattern is handled without a frame.
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These collar patterns are traditionally used for underwear. And the drawings are
shown in the following schema. The pieces of of the clothings are kept together by flapping.

THE ORIGINAL CLOTHING COLLARS
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PORTUGAL

Faianca or Earthenware

Faience or Earthenware is a form of white ceramic/ clay, which has a clay less
rich in kaolin then porcelain, and is associated with least plastic clays. They are porous
masses of white or ivory coloring and need further glazing.

The earthenware is one of the most porous types of ceramic, presenting absorption
generally higher than 3%.

The earthenware pieces are manufactured at temperatures below 1250 ° C and
are characterized by less resistance than porcelain and grains. Its products include dining
appliances, tea sets, cups and mugs, decorat:i

Ceramica de Alcobaca
The ceramic production of Alcobacga, has been
around since 1875 and it is filled with techniques and
decorative motifs like landscapes with castles and
equestrian statues in an English matter, that are spread
in the great industrial productions, like a Real Factory of
Loica de Sacavem.

Plate, monochromatic blue over white background earthenware.
Connected to the XX century, inspired in the XVII century models, 38cm
of diameter. i Nacional Museum of Tiles.

Ceramica de Coimbra
In the manufacture of its products, the Coimbra
Ceramic selects the best raw materials and qualified hand
labor. The knowledge and experience acquired since 1985 in
the creation of decorative and utilitarian earthenware
guarantee que quality of Coimbra Ceramics, producing
decoration entirely hand made.

Hand Painted Decorative Pitcher i
Coimbra Ceramics.

Ceramica de Porche

In 1962, the Irish
artist  Patrick  Swift
visited for the first time
the Algarve, finding a way of life that little had
changed since the middle ages, a system of
commerce and production based on the manual
activities that gave expression to the soul of their
makers. More then and adventure in the business
area, Porcheds Ceramics i s a
preserve a way of life he admired.

Traditional Porch
handmade and painted with cobalt.

Prepared by: inés Silva, student
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Caldas da Rainha Ceramicods

Rafael Bordalo Pinheiro, Portuguese caricaturist, ceramist, illustrator and journalist
was born in March 21 of 1846. He was a member of the Portuguese bourgeoisie.

In 1884, he was named to be in charge of the artistic sector in the ceramics factory
of Caldas da Rainha. And this was the moment Rafael transformed and revolutionized
the Portuguese ceramics. Vases, jars, plates and all kind of pieces were treated with a
special and frenetic decoration style. Beside the creation of crockery (that was already
previously produced by the factory) Rafael created a lot of unique pieces like tiles panels,
fountains, busts and even jewelry, to reply to orders from rich bourgeois.

However, Rafael is more famous for his humoristic and caricatural ceramic figures
l' i ke AZ® Povinhoo and fdvallows and Pats@nd‘his ceramio |, hi
tableware that are often in vegetable shapes.

Today, the ceramics of Caldas da Rainha are one of the most iconic Portuguese
traditional products.
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Zé Povinho i tradicional figure Cabbage Tableware
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I n the year of 1498 Portugal
king Manuel | travels to Spain and is
dazzled by the exuberance of the
Moorish interiors, with their chromatic
proliferation in the complex parietal
coatings. The majolica, a new technique
from Italy that allows to paint directly on
the glazed tile, was introduced in the
Iberian Peninsula at the end of the 15th century by the hand
of the Italian artist Francisco Niculoso. With a strong
descriptive and monumental scenographic sense, the tile is
considered today as one
of the most original
productions of Portuguese culture, not only history,
but also the mentality and the taste of each epoch.

Prepared by:
Manuel Costa




